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MEMORIAL RESOLUTION 


THE RECENT GIFI 
OF 
MR. FRANCIS.L. LELAND 


N February roth, Mr. Francis L. 

Leland presented the Museum 

with 1,200 shares of the New 

York County National Bank, 
of which he is the President. While it is 
impossible to state in figures the exact 
value of this gift, the fact that it at present 
yields an annual income at the rate of $40 
per share, or $48,000 in all, shows that it 
represents to the Museum a well invested 
fund of more than a million dollars. It 
is therefore by far the largest gift of money 
ever made to the Museum by an individual 
during his lifetime. In other respects it 
is also unique, for not only was it made 
entirely without solicitation, but it came 
as an entire surprise to everybody con- 
nected with the Museum. Beyond the 
fact that he is an Annual Member, Mr. 
Leland had given no intimation to either 
rustees or officials that he was especially 
interested in its affairs, and the gift was 
made in the simplest manner possible, 
through two of the Trustees, who called 
at his residence in response to a request 
from him, little suspecting the object of 
their visit. The certificates of the stock 
were then handed to them, accompanied 
by the following note: 


N. Y., 19th Feb’y, 1912 


J]. Prerpont Morcan, Eso., 
Prest. Metropolitan Museum of Art. 
DEAR Sir: 
| herewith make a gift out- 
right of 1,200 shares of New York 
County Nat. Bank to the Asso- 
ciation without conditions. 


Very truly yours, 


Francis L. LELAND. 


Welcome as this great gift is for itself, 
it is no less valuable to the Museum as a 
testimonial of the confidence which is thus 
expressed in its administration, and as an 
indication of the interest which is taken 
in its work by the people of New York. 
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T a meeting of the Board of Trus- 
tees, held on Monday, February 
19, 1912, the following memorial 
resolution, read by Hon. Joseph 

H. Choate, was adopted: 


IN MEMORIAM 
JOHN BIGELOW 
TRUSTEE 
1886 IOI! 


Tue Trustees of the Metropolitan Mu- 
seum of Art desire to put on record the 
deep regret which they share with the 
whole community at the death of their 
late distinguished associate, John Bigelow, 
who had been for many years a Trustee of 
the Museum, though the growing infirmi- 
ties of extreme old age had of late pre- 
vented him from taking an active part in 
its affairs. Mr. Bigelow had long been 
justly regarded as the foremost private 
citizen not only of the city, but of the 
whole country. 

As a public-spirited man he had no 
superior, and gifted by nature with a 
sound mind in a sound body, which he had 
carefully nurtured by a strict and never- 
failing observance of the laws of health, 
he was enabled for nearly a quarter of a 
century beyond the ordinary span of 
human life to keep in constant touch with 
the progress and expansion of the country, 
and to influence public opinion by frequent 
and stirring appeals to the common sense 
and patriotic spirit of his countrymen. 
He seemed to have learned that noble 
art from the example of Benjamin Frank- 
lin of whom he was not only the patient 
and faithful biographer, but a diligent and 
constant student of his works and letters, 
with every word of which he seemed to 
be perfectly familiar. His public service 
for many years as the representative of 
his country abroad was of great value and 
forms an important and honorable chapter 
in our diplomatic history. As a journalist 
in association with and in succession to 
Bryant, he for years maintained the 
American Press at its highest and best 
level, and set an example of high thinking 
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and of public spirit, which ought to have 
been followed by the press of the whole 
country to the present day to the great 
advantage of every public and private in- 
terest. 

His literary gifts and faculties, so often 
brought into play for the public benefit 
and entertainment, were best and finally 
exhibited in his instructive and valuable 
autobiography, covering in fact more than 
fifty years of our national history — an 
important contribution to our annals, and 
it is hoped that this great work on which he 
was closely engaged almost to the day of 
his death may be completed out of the 
material which he has left. 

As a great citizen of spotless character 
known of all men, his membership in this 
Board was of immense value to the Mu- 
seum, the loss of which cannot easily be 
made good. By his death the Museum 
and the City have been deprived of a price- 
less treasure. 


ANNUAL REPORT 


HE Annual Report of the Trus- 

tees for the year 1911, which 

was read at the meeting of the 

Corporation, will be sent to all 
of the members of the Museum in print- 
ed form early in March. Copies of this 
eport will gladly be sent upon application 
to any subscribers to the Bulletin who 
may desire them. We quote here the 
following paragraphs: 


The members of the Museum do not 
receive their only information about its 
affairs once a year in the form of an annual 
report, but receive it twelve times a year 
through our monthly Bulletin. Our an- 
nual report, therefore, should be limited to 
certain information, largely statistical, 
which has customarily been given in pre- 
vious annual reports in form for ready 
comparison with the statements of other 
years, and to a terse summary in proper 
perspective of some events that have al- 
ready been chronicled in the Bulletin 

The events of the Museum year which 
stand out most prominently in this per- 
spective are the opening of the Egyptian 
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galleries in ten rooms of our northern Fifth 
Avenue wing, and the demonstration by 
their arrangement of the ideal arrangement 
to which our Museum aspires, historically, 
educationally, and zsthetically; the four 
special exhibitions which have been held 
during the year under our new policy of 
loan exhibitions, which included Arms and 
Armor, a memorial exhibition of the works 
of Winslow Homer, American Colonial 
Silver, and American Colonial Portraits; 
the long delayed opening of our lecture 
hall and the beginning of its use in con- 
nection with the public school educational 
system of the city. 


No one who has at all followed the de- 
velopment of the Museum in recent years 
can read this report attentively without 
becoming conscious of several profound 
impressions. 

First and foremost, our Museum no 
longer appeals merely to the “upper 
classes”’ the educated, the cultured, the 
rich. It has entered into the life of the 
people. The poorest child of the public 
school is welcomed as cordially as the weal- 
thiest amateur and accepts our invitation 
as eagerly. The Museum has become an 
integral part of our city’s educational 
system. 

Again, the growth of the Museum is be- 
coming symmetrical. There is no longer 
an overwhelming predominance of the 
fine arts of painting and sculpture, or a 
predominance of the fine arts of fashionable 
periods. All art of all periods, whether 
in or out of fashion at the moment, is being 
represented and will be increasingly repre- 
sented under our present policy. To 
emphasize the development of our col- 
lections on the side of decorative and 
industrial art is no reflection on the suprem- 
acy of the fine arts; it is only to restore 
to all arts some degree of equilibrium. 

Moreover, we are assembling an effici- 
ent staff in different departments. We 
have an organization. We are not de- 
pending on any single man, or indeed on 
any small group of men, for our continued 
growth. 

Another profound impression is the de- 
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gree of public spirit which has prompted 
our citizens to give so liberally to the in- 
crease of our collections. In no country 
has that public spirit been so marked as 
in our own. In no direction is it more 
manifest than in the cause of art. [That our 
Trustees and our members should give 
liberally might be expected, but that so 
many gifts should come from those who 
have no such relation to our institution 
is even More encouraging, as a forecasting 
of the future. Of the three largest be- 
quests the Museum ever received only one 
came from a Trustee, that of John Stewart 
Kennedy, and two came from persons who 
were not members, who had never openly 
shown any interest, and who were not 
even residents of our city, Jacob S. Rogers, 
of Paterson, and Frederick C. Hewitt, of 
Owego. 


The report contains a list of the Trustees 
and Officers of the Museum, the report of 
the President and Secretary, the report 
of the Treasurer, and a list of the accessions 
forthe year. The tables of statistics which 
are appended to the history of the year’s 
work will be found suggestive, particu- 
larly if compared with those of former 
reports. 

The total attendance during the year 
shows a decrease from that of several pre- 
ceding years, but the number of Saturday 
evening visitors has increased, as has, also, 
the holiday attendance. The number of 
readers in the Library, and the attendance 
of school children and teachers have been 
extremely gratifying. So, too, have been 
the use of the Museum by students and 
and the employment of the 
Instructor. 


copyists, 
Museum 
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The membership numbers 3,151, an in- 
crease of 51 over last year’s figure. From 
the list of Honorary Fellows, two names 
have been removed through death 
that of Alphonse LeGros, the distinguished 
painter, and that of our late Director, 
Sir Caspar Purdon Clarke. 


POSTPONEMENT OF LECTURES 


WING to the indisposition of 
Mr. Edward Robinson, the lec- 
tures which he ts giving on 
Greek Art in the Museum Lec- 
ture Hall will be discontinued for the 
present. Ample notice will be given of 
their resumption. 
TEACHERS 


LECTURES TO 


HE second lecture in the course 

of talks to be given before teach- 

ers in the High Schools will take 

place on Friday, March 15th. 
Mr. Kenyon Cox, the distinguished paint- 
er and writer, will then speak on museums 
of art in their relation to the teaching of 
art in schools. 

On March 29th, Professor Stockton 
Axson, Professor of English at Princeton 
University, will speak before the teachers 
of English; and on Wednesday, April 3d, 
Professor Oliver S. Tonks of Vassar Col- 
lege, before the teachers of the Classics. 

All of these talks will be given in the 
Lecture Hall, and while tickets have been 
issued, they are sent chiefly as reminders 
and any person desirous of hearing the 
lectures will be welcome. 

The hour set is half past four and ad- 
mittance will be by the entrance on Fifth 
Avenue at 83d Street. 
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HEAD OF A GREEK ATHLETE 
Masterpieces of Greek Sculp- 
Furtwangler called 
marble head of 
the possession 
Petworth, which 


N his 
ture, Professor 
attention to a fine 
a Greek athlete in 
of Lord Leconfield, at 
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time had been little appre- 
ciated or even known among students 
of Greek art. He adjudged it correctly as 
a copy of a lost original of the fifth century 
B. C., and even named the sculptor to whom 
he thought the original could be ascribed 
a point which we may pass over for the 
moment. That the original was an impor- 
tant statue was to be inferred not only from 
the merits of the Petworth head, but from 
the fact that he could cite three other copies 
of it, one in the Riccardi Palace in Florence, 
another —a fragment of one side only — 
in the Museum at Tréves, and a third, for- 
merly in the possession of a Roman dealer. 
To these four must now be added a fifth, 
a life-size head which was purchased by the 


up to that 
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Museum last summer, out of funds from the 
Hewitt bequest, and is now on exhibition 
in the Room of Recent Accessions (see the 
frontispiece, and figures). 

Its resemblance to the Petworth head is 
so close as to leave no doubt of a common 
derivation, but it is distinctly the more 
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beautiful of the two, and in the subtlety of 
the modeling is probably a more faithful 
reproduction of the original, full of the 
spirit of fifth-century work.’ 

It is also remarkably well preserved, 
as the only part missing, with the ex- 
ception of a few unimportant breaks in 
the hair, is the tip of the nose, which has 
been restored in plaster. Of its history and 


: The length of the face from the bottom of 
the fillet to the bottom of the chin, is 17cm., not 
quite 6} inches. The marble isapparently Pen- 
telic. 

2 The best illustrations of the Petworth head 
are the atlas of the German edition of Furt- 
wingler’s Meisterwerke, pl. XVI. Two views 
of it are also given in the English edition, figs. 
64, 65, where it is discussed on pp. 161 ff. 
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provenance we have as yet no data beyond 
the statement that it is a recent discovery, 
and this appears to be borne out by the fact 
that when it was purchased the surface was 
still covered with a hard incrustation, which 
has since been carefully removed from the 
face. 

Upon the exceptional beauty of this head 
there is no need to insist, because it is suf- 
ficiently apparent from the illustrations, 
although it can be fully appreciated only by 
a study of the marble itself, under the con- 
stantly changing conditions of light and 
shade which are needed to bring out the 
full effect of the modeling. Aside from the 
beauty of the features, the head has a cer- 
tain romantic quality which is unusual in 
Greek art, especially of this period, and 
which doubtless adds to its attractiveness 
from a modern point of view, though it is 
largely accidental and can be explained on 
other grounds. The head is evidently from 
a statue representing a young athlete, who 
is marked as a victor by the fillet which he 
wears, the badge of victory in an athletic 
contest. Some further idea of the figure 
may be gained from the fact that the head 
was not carried erect, but, as the lines of 
the neck show, bent considerably to the 
right. Also, there is on the top of the head 
a small square projection — repeated on 
three of the other copies — which from 
analogy is to be interpreted as a support for 
an arm, indicating that he stood with one 
arm resting on his head, a pose not uncom- 
mon in statues of the fifth century. He was, 
therefore, a victorious athlete resting after a 
competition, and the impression of melan- 
choly made by the face— heightened now by 
the discoloration of the marble, which in- 
tensifies the shadows in and about the eyes 
— was intended by the sculptor only as a 
suggestion of physical fatigue. The sculp- 
tors of that period never attempted to ex- 
press either sentimental moods or spiritual 
emotions in the faces of their statues, and 
even fatigue is no more than hinted at, in 
the slightly drawn corners of the mouth. 

The main thing that the sculptor sought 
to express was his ideal of the beauty of 
young manhood in its perfect development, 
in which the physical and intellectual ele- 
ments were harmoniously blended, as far 
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removed as possible from brutality on the 
one hand, or sentimentality on the other; 
and in the success with which that ideal has 
been achieved, our head must be regarded 
as an example of a very high order. The 
broad, low forehead, with its almost im- 
perceptible swelling above the brows, the 
low curve of the latter, and the sharp angle 
at which the eyes are set below them, the 
slight but intentional difference in the size 
of the eyes, the delicate oval of the cheeks, 
tapering to the small chin, and the finely 
modeled nose and mouth, all play their 
part in making up the beauty of the face, 
the simple lines of which are accentuated by 
the thick, almost turbulent masses of curly 
hair above it. 

Some of these characteristics are so in- 
dividual, and make the head so different 
from the types of the better-known sculp- 
tors of the fifth century, as to lead us to 
seek its creator among the artists of the 
period who are less famous to-day. Among 
these is Kresilas, to whom Furtwangler 
attributed the original of the Petworth 
head, together with other works of a similar 
character. 

All we know definitely about the life of 
this sculptor is that he was born at Kydonia, 
in Crete, and that he was active in the sec- 
ond half of the fifth century B. CC. In- 
scriptions from three pedestals, bearing his 
signature, have been found on the Akropo- 
lis of Athens, which make it probable that 
he worked in that city during part of his 
career, more especially because one of the 
pedestals had belonged to a statue of 
Perikles. That statue, by the way, was 
probably the one which called forth the 
admiration of Pliny, who says that Kresilas 
made “an Olympian Perikles, worthy of the 
epithet, and it is wonderful how in this art 
he made noble men more noble,” —a re- 
mark which might well be applied to our 
head. A fourth inscription with his signa- 
ture has been found in Argolis, and as this is 
written in Argive characters, Furtwangler 
regarded it as proof that he worked also in 
that district, though one such inscription 
could hardly be regarded as establishing the 
fact, as it might have been made by a local 
stone-cutter for a statue sent from another 
place. However this may be, several other 
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statues by him are mentioned by ancient 
writers, chiefly Pliny, the best known being 
his Amazon at Ephesos, which was regarded 
as ranking next to those by Pheidias and 
Polykleitos among the various figures of 
Amazons erected there. This fact alone 
would establish him as one of the great 
sculptors of his time, and it is unfortunate 
that we have so little knowledge of his style 
and characteristics as an artist. Furt- 
wangler assumed that the well-known busts 
of Perikles in the British Museum and the 
Vatican were copied from the statue referred 
to above, and upon them based his attri- 
bution of other heads and statues which he 
classed as works by or derived from Kresi- 
las. Among these our head may properly 
be classed. The assumption, however, re- 
mains a conjecture which though plausible 
is not yet established; and if not established 
as regards the bust of Perikles, it is still less 
so in the case of some of the other types 
which he associated with that. Therefore 
all we can at present assert positively 
regarding the original of our head is that 
it was the work of a great sculptor of the 
fifth century, and that he may have been 
Kresilas. E.R. 


RENAISSANCE PORTRAIT MEDALS 


HE seven Renaissance portrait 

medals described in the follow- 

ing notes have been acquired 

by the Museum at various 
times during the last three or four years. 
The six Italian medals are shown in the 
cases of small bronzes at the south end 
of the hall in Wing F; the seventh, a 
medal designed by Jehan Perréal, will be 
found in the adjoining gallery, F. 6. 

The most beautiful of these medals is 
one' of Leonello d’Este (1407-1450), 
Marquis of Ferrara, by the famous master 
of the early Renaissance, commonly 
known as Vittore Pisano called Pisanello, 
but, in view of recent discoveries, probably 
to be identified with Antonio Pisano (di 
Puccio or Pucino), who was born in Pisa or 
Verona before 1395 and died at Naples(?) 
between 1450-1456. Of recent literature 


‘Gift of Mr. H. Heilbronner, 1909.— Bronze. 
Diameter, 2} in. 


Low relief. 
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dealing with the identification of Pisanello 
with the artist Antonio di Puccio, his 
biography and the date of his works, the 
reader should consult in particular the 
notes published by Biadego, in Atti del 
Reale Istituto Veneto di Scienze, Lettere 
ed Arti, 1907-1910, and the articles by 
L. Testi in Rassegna d’Arte, 1910 and 
1911. 

On the obverse of the medal, Leonello 
is represented in profile to the right, bare- 
headed, and wearing scale armor. The 
legend, separated by olive-branches, reads: 
LEONELLVS . MARCHIO. ESTENSIS. 
On the reverse is a mask of a triple-faced 
child, between two trophies of armor 
suspended from olive-branches. Signed: 
OPVS . PISANI. PICTORIS. Thetriple- 
faced impresa can not be explained with 
certainty, but is probably a complimen- 
tary allusion to the prudence of Leo- 
nello. The triple-head is found again 
on the shoulder-piece of King Alfonso’s 
armor in a drawing by Pisanello in the 
collection His de Ja Salle, in the Louvre. 
Of the seven portrait medals (eight, if 
we regard as two the slight variations 
of the medal with the lynx impresa) which 
Pisanello made of Leonello, the only one 
bearing a date is the marriage-medal of 
the vear 1444; the others, however, were 
probably executed within a few years of 
this date. 

By a Ferrarese (?) follower of Pisanello 
is a medal* of Niccold III d’Este (1384- 
1441). On the obverse is the bust por- 
trait in profile to the right of the Marquis, 
wearing a high berretto, and a tunic edged 
with fur over an undervest. Legend 
in relief: NICOLAI MARCHIO ESTEN- 
SIS. On the reverse is a coat-of-arms, the 
fleurs de lys of France quartered with the 
eagle of the House of Este. To the left 
of the shield is the Gothic letter #, to 
the right, @8, the initial letters of Nic- 
olaus Marchio. The reverse is bordered 
by a wreath of laurel. This medal must 
have been executed after the first of 
January, 1431, as this is the date of the 
letters patent from Charles VII, King 


of France, to Niccold III, authorizing him 
Rogers Fund, 1909.— Bronze. Low relief. 
Diameter, 2,°, inches. 
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to add to his arms the fleur de lys of France. 
There version of the medal 
in which the head is uncovered and the 
arrangement of the dress at the throat 
different Although both medals have 
been ascribed by certain critics to Pisanello, 
or placed in the class of attributed works, 


is a sec ynd 


we have preferred the more modest at- 


tribution to a follower of Pisanello. In 
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in bronze, and in some examples, with a 
different reverse, by an anonymous 
Florentine medalist near to Niccold 
Fiorentino (d.1514), but less vigorous in 
style. Von Fabriczy suggests as a possi- 
ble author the so-called ‘ Hope” medalist,‘ 
the “medailleur a |’ espérance”’ to whom 
Heiss and Armand ascribe a number of 
medals dated 1489 or 1492 on which 


1S 





NICCOLO III D’ESTE 


BY A FERRARESE (?) 
this we are supported by the authority 
of Heiss‘ (who conjectures that the artist 
may be Andrea Guazzalotti) and of Hill.’ 
The third medal* gives us a bust por- 
trait, in profile to the left, of Marsilio 
Ficino (1433-1499), the Florentine phil- 
osopher and classical scholar famous as a 
translater and commentator of Plato, and 
as the head of the Platonic Academy 
which flourished under the protection of 
the Medici. He wears a berretio and a 
simple garment with a low standing collar; 
his face is wrinkled and his long hair falls 


to his shoulders. The legend reads: 
MARSILIVS . FICINVS . FLOREN- 
TINVS. On the reverse, placed horizon- 


tally across the middle of the field is the 


name: PLATONE. 
This fine medal, which is known also 


Les Médailleurs de la Renaissance. 
Vittore Pisano. Paris, 1881. 
2G. F. Hill: Pisanello. London, 1905. 
*Rogers Fund, i911.— Lead. Low 
Diameter, 2,*, inches 


1A. Heiss: 


relief. 


FOLLOWER 
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the figure of Hope is represented, some- 
times together with Faith and Charity. 


A second medal* in lead represents 
Elisabetta Gonzaga (d.1528 (?) ), Duchess 
of Urbino. It is by a skilled medalist 
and sculptor of the Florentine school 


Andriano Fiorentino, who worked at the 
court of Frederick the Wise in Germany 
as well as in Italy. The Duchess is 
represented in profile to the right. She 
wears a low cut bodice and a necklace; 
her hair, bound by a fillet, is confined by 
a coiffe and hangs down to her waist in a 
long queue. The legend reads: ELISA- 
BET . GONZAGA . FELTRIA . DVCIS. 
VRBINI. The design on the reverse 
represents a nude female reclining on the 
ground regarding Fortune (or Opportun- 
ity), who escapes in the form of a head of 
hair, part of which remains in the woman’s 


‘C. von Fabriczy: Italian Medals (English 
edition). London, 1904; p. 130. 

‘Rogers Fund, 1911.— Lead. 
Diameter, 3} inches 


Low relief. 











MARSILIO FICINO, BY THE SO-CALLED HOPE MEDALIST 





ELISABETTA GONZAGA, BY ADRIANO FIORENTINO 
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hand. Around the rim is the legend: 
HOC FVGIENTI FORTVNAE 
DICATIS. 


Elisabetta Gonzaga married in 1489 
Guidolbaldo di Montefeltro (d.1508), 
Duke of Urbino, and died in 1528. Fa- 
mous among the ladies of the Renaissance 
for her culture and lively spirit, she con- 
tributed largely to the brilliant life of the 
court of Urbino which Castiglione pic- 
tured in Il Cortigiano. The portrait 
medal of Elisabetta was executed, as we 
know from documentary evidence,’ in 
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of Cardinal Pietro Bembo (1470-1547). 
The portrait bust on the obverse is in pro- 
file to the right. The Cardinal is repre- 
sented with a long beard; this fact is 
important, as will be noted later, in estab- 
lishing the date of the medal. The legend 
on the obverse reads: PETRI . BEMBI . 
CAR On the reverse is a design of 
Pegasus in flight. 

In 1537, When on his way to the court 
of Francois I., Benvenuto Cellini stopped 
at Padua to make a study for the portrait 
medal of Pietro Bembo which the future 
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the year 1495, when Andriano Fiorentino 
stopped at Urbino on his way north from 
Naples where he had been working before 
the conquest of that city by Charles VIII. 
Besides the medal of Elisabetta, the 
sculptor executed, presumably at the 
same time, a medal of the sister-in-law 
of the Duchess, Emilia Pia, the wife of 


Antonio di Montefeltro. The costume, 
arrangement of the hair, and pose are 
nearly identical in these two medals, 


which are clearly by the same hand. 

By Benvenuto Cellini (1500-1572), the 
celebrated goldsmith, medalist, and sculp- 
tor of the High Renaissance, is a medal? 


'1C. von Fabriczy: Andriano Fiorentino in 
Jahrbuch der K6niglich Preussischen Kunst- 
sammlungen, Berlin, 1903; XXIV., part IL., p. 
71-08. 

Rogers Fund, 1908. 
Diameter, 2} inches. 


Bronze. Low relief. 
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AND ANNE OF BRITTANY 
BY JEHAN PERREAL 


cardinal, who chanced to be at Padua, had 
commanded. At this time Bembo did 
not wear a long beard nor was he then a 
cardinal (not until 1539); furthermore, this 
medal was to have been struck, not cast. 
As the medal of which we have an example 
is cast and represents the Cardinal as 
bearded, it is consequently not the one 
mentioned by Cellini in his memoirs. 
But, on the other hand, it may well have 
been made by him from the earlier por- 
trait study of the year 1537, with such 
slight modifications as the beard and the 
addition of the Cardinal’s title to the 
legend. This opinion, furthermore, is 
supported by stylistic evidence. The 
medal is worthy of Cellini’s high repu- 
tation, and we may safely follow Armand? 
in ascribing it to this master. 
‘A. Armand: Les Médailles 
Paris, 1883-1887. I., p. 146 


Italiennes. 
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A characteristic medal' of the late 
sixteenth century is one in gilded bronze 
representing Pope Pius V (Michele Ghis- 
lieri, 1504-1566-1572), a bust portrait in 


is surrounded by rays of light. The 
legend is in raised letters: PIVS . . V.P.O. 
M.S. The ornamented reverse is slightly 
concave. The figure closely resembles 





POPE PIUS V, ITALIAN, 


LATE XVI CENTURY 





CARDINAL BEMBO, BY BENVENUTO CELLINI 


profile to the left. The Pope, who is 
bearded, wears the triple tiara, and a 
cope with patterned orphreys. The figure 


‘Rogers Fund, 1909.— Bronze, gilded. Low 


relief. Diameter, 34 inches. 


that in a well-known medal by Giovanni 
Federigo Bonzaga (d. after 1586), and also 
repeated by Giovanni Paladino (end of 
sixteenth century), except that in ours 
the hand raised in benediction is not 
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shown nor are the legends and _ the 
decorations of the orphreys the same. 
Bonzaga, called Federigo Parmense, made 
in all fourteen medals of Pius V in whose 
pontificate occurred the famous naval 
battle of Lepanto, commemorated by 
several medals. Portrait medals of Pius 
V were also made by Giovanni Antonio de 
Rossi (1517-after 1575), a Milanese 
medalist and goldsmith working in Rome. 
As a rule, in papal medals of the best 
period, the triple tiara is generally not 
represented, as it was thought to detract 
from the expression of personality in the 
features; and even in the pompous seven- 
teenth century, an informal head-dress 
was preferred to the tiara. 

Finally there remains to be mentioned 
one of the masterpieces of the medalist’s 
art in France, the portrait medal' of 
Louis XII (1462-1515), King of France, 
and his consort, Anne de Bretagne (1476- 
1514). This medal was designed by 
Jehan Perréal, called Jehan de Paris 
(1460 or 1463-1529), painter, sculptor, 
and architect, who worked chiefly at 
Lyons, and accompanied Louis XII on two 
Italian expeditions. The medal was mod- 
eled from his design by Nicolas Leclerc 
and Jehan de Saint-Priest, sculptors, and 
executed by Jehan Lepére, goldsmith. 

On the obverse is the bust portrait of 
Louis XII, in profile to the right. He 
wears the collar of the order of Saint 


Michel. The field is semé with fleurs 
de lys. Legend in relief: FELICE 
LVDOVICO . REGNATE . DVODEC- 


IMO. CESARE . ALTERO. GAVDET . 
OMNVS.NACIO ._ In the exergue under 
the bust is a small heraldic lion, the de- 
vice of the city of Lyons. On the reverse 
is the bust portrait of Anne de Bretagne, 
in profile to the left. The Queen is 
crowned and wears a head-cloth or veil 
which hangs down upon her shoulders. 
The field is semé at the left with fleurs de 
lys, and at the right, with ermine. The 
legend reads: LVGDVN . RE . PVBLICA 
GAVDETE.BIS.ANNA . REGNANTE 
BENIGNE .SIC.FVI.CONFL. ATA. 


‘Purchase, 1911.— Bronze Low relief. Dia- 


meter, 4;°; inches. 
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1499. In the exergue is a lion similar 
to that on the obverse. 

On the occasion of the marriage in 
1499 of Louis XII, to Anne de Bretagne, 
widow of Charles VIII, the Consulate 
of Lyons presented the Queen with this 
commemorative medal, of which a con- 
siderable number of examples are known. 
Although this medal, one of the finest 
medalic works of the French Renaissance, 
was once considered Italian in origin, the 
ascription to Jehan Perréal and his as- 
sistant craftsmen is authoritative and 
beyond question. Besides this medal, 
Perréal is known to have designed one 
commemorating the visit to Lyons in 
1494 of Charles VIII and his consort. 
The execution of this medal was entrusted 
to Jehan and Nicolas Lepére “d’aprés la 
pourtraicture de la main de Jehan Perréal.” 

J. B. 
CRUCIFIXION 
BY SPINELLO ARETINO 


CRUCIFIXION attributed to the 
hand of Spinello Aretino has re- 
cently been bought and is now on 
view in Gallery 33. It is painted 

in tempera, against a background of gold, on 
a panel 20} inches x 38} inches, and is in 
an excellent state of preservation. 

It is a picture of great vivacity, crowded 
with figures. Besides the principal ones on 
the crosses and the holy people, there are 
many soldiers, some on horseback, and a 
great number of spectators, a!l shown in the 
lively colors which were usual in the paint- 
ings of the late followers of the Giottesque 
tradition. But here the colors are juxta- 
posed with peculiar daring and gayety, and 
the enamel-like sumptuousness of the dec- 
oration is the panel’s most obvious appeal. 
Beyond this, however, there will be found 
in its groups and individual figures an 
excellence and expressiveness, rare in pic- 
tures of this epoch, namely, about 1400. 
At this time a formal receipt had supplanted 
in Florentine art the vigor of its productions 
of half a century earlier. The later Giot- 
teschi were generally satisfied to reproduce 
in a diluted form that which their great 
master, more mindful of the mysteries he rep- 
resented, had conceived so impressively. 











BULLETIN OF 


The painter of our picture treated his 
subject as a spectacle; he was interested not 
only in the solemnity of the scene, but also 
in its picturesqueness, devoting a due pro- 
portion of his effort to the curiosity of the 
onlookers and to the callousness of the 
soldiery. In this, the picture shows the 
changing spirit of the age, which was begin- 
ning to demand a greater variety of repre- 
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Reinshaw Hall, Chesterfield. According to 
Mr. F. Mason Perkins, who reproduced the 
work, with a short article on it in the Ras- 
segna d’Arte for January, 1909, it was 
painted about 1500. It shows the nude 
Child lying on a cushion with the Madonna 
and two Saints kneeling beside him. Ac- 
cording to Mr. Perkins, the Saint at the 
left is in all probability John the Evangelist. 





THE CRUCIFIXION 
BY SPINELLO ARETINO 


sentation. And the peculiar interest which 
attaches to works of a transitional period in 
the history of art belongs to it in a high 
degree. It is one of those productions which 
exemplify the oncoming of the new art of 
the fifteenth century, so essentially modern 
in many of its aspects, of which Masaccio, a 
generation afterward, is the great protag- 
onist. B. B. 
RECENT LOANS OF PAINTINGS 
R. J. PIERPONT MORGAN 
has lent for a few months four 
important pictures of the early 
Italian Schools. Three of these 
have been placed in Gallery 30. A Peru- 
gino, The Madonna Adoring the Christ 
Child with Two Saints, is hung in the center 
of the south wall. This picture was for- 
merly in the collection of Sir George Sittwell, 
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Owing to the absence of any attribute or 
symbol, the identification of the other is 
impossible. Their names, which were. for- 
merly printed inside their halos, have al- 
most disappeared with time and not even 
the initial letters can now be discerned in 
the vestiges that remain. This is appar- 
ently the only damage which has taken 
place in this marvelously preserved panel, 
and the fact testifies to Perugino’s skill as 
a craftsman just as the picture itself shows 
him as one of the most poetical painters of 
the Christian legend. The figures, clothed 
in sober-colored robes of blue, dull purple, 
red, and dark green, have no thought but of 
their dispassionate devotion; and the even- 
ing landscape in which they kneel, rarely 
beautiful even for this great master of 
landscape, has the serene quiet and infinite 
mystery of a cathedral at nightfall. 


On the wall opposite the Perugino 
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hangs the Adoration of the Magi by 
Bartolomeo Vivarini, one of the pictures 
of the Abby Collection sold in London 
last May. It is a significant fact that 
three of the most important pictures of 
that collection are again neighbors in 
our gallery, the other two being The 
Meditation on the Passion by Carpaccio 
and the Miracles of Saint Zenobius by Bot- 
ticelli. The expression of the Adoration is 
not successfully realized than is the 
expression of religious mysticism in the 
first or that of nervous intensity in the 
other. Mr. Morgan’s little picture has the 
charm of a fantastic fairy tale, the sensuous 
beauty of rare gems held in one’s hand. It 
is the most delightful work of this some- 
times monotonous painter, and shows more 
than any other the vivifying influence of the 
School of Padua. 

[here is a frame porch built on to a classic 
structure at the right, and beneath this, at- 
tended by Saint Joseph and a waiting 
woman, sits the demure Virgin with the 
Child on her knee. To them come the three 
Kings, one of whom, careless of his sumptu- 
ous brocades, kneels and is about to kiss the 
toes of the baby, who roguishly looks to- 
wards his mother as though only awaiting 
her approval to be altogether amused by this 
unaccustomed play. Back of these figures 
are the horses and attendants of the Magi, 
a splendid retinue, and at the left on a hill- 
top is a walled city through the gate of 
which passes the procession of the Kings, 
each figure recognizable, as those shown 
in the foreground, with the addition of two 
long-necked animals, camels no doubt, whose 
unfamiliar forms the artist had not the 
temerity to repeat on a larger scale. Across 
the bay beyond the city rises a steep crag 
with a castle and gardens at its summit, and 
here, as again on the seashore, the Kings are 
journeying. It is a festival day for all the 
earth, and every occupation has been fore- 
gone but the preparation for the Epiphany. 
The heavens, too, participate, for floating 
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up from the horizon are little raft-like clouds, 
each one crowded with baby angels, holding 
rolls of music and singing. Mr. Tancred 
Borenius writes of this picture in an article 
on Bartolomeo Vivarini in the Burlington 
Magazine for July, 1911. 

The other picture of Mr. Morgan’s in 
this room is the portrait of the painter by 
Macrino da Alladio called Macrino d’Alba, 
one of the important masters of the Pied- 
montese School. It shows a man of be- 
tween fifty and sixty years of age, wearing 
a black cloak with a decoration of a large 
silver star and a gold chain about his neck. 
The inscription, Macrint manu post fata 
vivam 1499, Occurs as a border at the edge 
of the panel. This inscription enables the 
placing of the date of Macrino’s birth, 
hitherto given as before 1470, with more 
exactness. The picture is reproduced and 
compared with another self-portrait by 
Macrino in the Burlington Magazine, May, 
1909, by G. B. Rossi. 

The remaining picture of the four is a 
Madonna and Child by Fra Angelico, 
which has been placed in Gallery 33. It 
was formerly in the collection of the King of 
the Belgians and was acquired by Mr. 
Morgan in 1909 from a Paris dealer. It is 
in the style of Fra Angelico’s earlier devo- 
tional pictures and has the flower-like colors 
and rich tooled gold that the Madonna dei 
Linajuoli, the Madonna della Stella and the 
Annunciation and Adoration of the Kings, 
in San Marco at Florence have made 
familiar. The Madonna is seated on a gold 
cushion. Her left arm supports the Child, 
who stands on her lap, and her right hand 
holds a gold vase with roses and a lily. 
Child angels stretch a gold brocade back of 
her and at her feet are two angel musicians. 
A peculiar quality about these pictures is 
the remarkable condition of each. In the 
Fra Angelico and the Bartolomeo Vivarini, 
the preservation is very exceptional; neither 
one seems to have sustained the slightest 
damage. B. B. 


RECENT ACCESSIONS 


CCESSIONS OF POTTERY.— Mrs. 
Abraham Lansing has recently 
added seven interesting pieces to 
the collection of Anglo-American 

pottery which she presented to the 
Museum two years ago. The new gifts 
are the work of various Staffordshire pot- 
ters of the early nineteenth century and are 
decorated by the transfer-printing process 
with American landscapes and patriotic 
emblems in characteristic flowing blue and 
white. An example of the famous “Wash- 
ington and Lafayette” plates, made to com- 
memorate the second visit of Lafayette to 
this country in 1824, is noteworthy; but be- 
sides this the new pieces include a “ Fifteen 
States” plate, a teapot with the American 
eagle and shield, a plate with a view of Tren- 
ton Falls, a cream jug showing the Catskill 
Mountains and the Hudson River, and two 
small cup plates, one decorated with a view 
of the Battery and Castle Garden. 

A Wedgwood chocolate set of five pieces 
of blue and white Jasper ware has been re- 
ceived as a gift from Mr. Ferdinand Her- 
mann. The set is of a design particularly 
liked by the great potter himself and re- 
served for special .pieces made during his 
best period. a 


ConperR Fan. —A painting for a fan by 
Charles Conder, recently shown at the ex- 
hibition of that artist’s work in the gallery 
of the Berlin Photographic Company, has 
been bought by the Museum. It is repro- 
duced in Jules Meier-Graefe’s Modern Art 
and, having been painted about 1896, 


dates from the short period, between 1892 
and 1898, when the artist’s fragile genius 
was at its best. Like his other fans it is 
executed in watercolor on silk and has 
never been mounted for the purpose for 
which it was designed. 

lhe title is the Spanish Piazza. At the 
left a lady in yellow is dancing, and back of 
her is a cavalier with a red cloak. They are 
languidly watched from the opposite side of 
the fan by several ladies in opal-colored cos- 
tumes. In the center between the two 
groups is a distant building with columns. 
Above it, supported by flying cupids, is a 
medallion with a sunlit landscape wherein a 
lady stretches out her hand to her reclining 
lover. The border is an ornament of fes- 
tooned pearling at the upper edge and an 
architectural coping with a purple car- 
touche below. 

[he qualities of Conder’s art find their 
most fitting embodiment in his decorations 
for fans. Within this difficult shape his 
fancies and dreams are more spontaneously 
expressed than when he is distracted by the 
innumerable possibilities of an unrestricted 
panel. Just as certain early French poets 
chose fixed forms, the ballade or the ron- 
deau, for their apparently untrammeled 
expressions, Conder chose the form of the 
fan; and like them his message tells of the 
charming distractions of life, of its carnivals 
and festivities. He makes no effort to ex- 
press reality in his scenes. His people are 
masqueraders or at most actors in a charm- 
ingly staged divertissement. 

Charles Ricketts has named Conder as 
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one of the most exquisite personalities in 
modern art. He was endowed with the ex- 
otic delicacy which was not uncommon to 
many of the Romanticists of the late nine- 
teenth century, and his peers are Whistler, 
the de Goncourt, Mallarmé, and Verlaine. 
To the latter he has remarkable similarity. 
Without dissent he might have subscribed 
to Verlaine’s creed in L’Art Poétique, and 
verses from the Ariettes Oubliées and the 
Fétes Galantes are the most fitting com- 
mentaries on the delicate creations of the 
painter. For both the poems and the pic- 
tures are charged with subtleties and fugi- 
tive harmonies that vanish if one approaches 
them rudely. B.B. 


Girt oF A Frencu Fan.— In the charm- 
ing fan presented by Mrs. Edward Lucke- 
meyer the Museum has acquired a beauti- 
ful example of the art of the French fan- 
makers dating from the second half of the 
eighteenth century. The mount, painted 
in gouache color, shows allegorical figures 
of the arts and sciences grouped before a 
central figure seated on a dais. At the left, 
a group of four represents Mathematics, 
Philosophy, Religion, and History, while at 
the right are Music, Art, Astronomy, and 
Sculpture. In the foreground and on 
either side are amorini. At the edge of the 
mount above each guard are cartouches 
enclosing Chinese garden scenes with figures 
surrounded by floral sprays and scrolls, 
which are extended and form a delicate bor- 
der in gilt tracery, a decoration suggesting 
that found in French faience' of the same 
period. The sticks and guards are of 
pierced ivory carved in medallions sur- 
rounded by delicate scrollwork. The rivet 
is studded with a turquoise. The fan will 
be placed with the collection of laces. 


F. M. 


REPRODUCTIONS OF IRISH ANTIQUITIES* 
We have recently imported a notable list 
of Irish antiquities, among them three bells. 
The form of the bells, which were numerous 


‘Petit vase, 1790, Collection of Faience lent 
by Mr. J. Pierpont Morgan, and Rouen ware 
of the same collection. Wing of Decorative 
Arts, Galleries 15, 16, 17. 

* Bulletin, Vol. [1., p. 73 and Vol. II1., p. 51. 
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in Ireland, is that of simple cattle bells, 
adapted to ecclesiastical purposes. The 
bell of Clogher was said to have been pre- 
sented by Saint Patrick to Saint MacCar- 
than, first Bishop of Clogher, in the fifth 
century and was formerly preserved in the 
Church of Donaghmore, Co. Tyrone. It is 
inscribed PATRICI, and the date, 1272, but 
the inscription is later than the bell. It is 
of iron bronzed, with a handle of bronze. 
The other two bells, one found in the Barony 
of Middle Dungannon, Co. Tyrone, in 
1863, and the small one with a double ring 
top, of which the locality where it was found 
is not known, are of bronze. All three bells 
are deposited in the Royal Irish Academy 
Exhibit in the National Museum. 

lhe Irish drinking-cup, used by the Chief- 
tains on festive occasions, is made of crab- 
tree and covered over with silver ornaments. 
It stands on four legs; the inscription on top 
of the cup reads thus: Ufo the son of 
John the son of Magnus Prince of man the 
grandson of Leahia Macgoynail trusts in the 
Lord Jesus that their works (his own and 
those of his Ancestors will obtain mercy) 
O’neil Oimi made this in the year of God 
nine hundred and ninety three. 

It is now in the possession of McLeod of 
McLeod, Dunvegan Castle, Isle of Skye. 

The Cumdach or Shrine of Stowe Missal 
was made between the years 1023 and 1052 
and contains the manuscript belonging toa 
Munster church. It is made of a box of 
alderwood, covered first with plates of brass 
upon which are wrought silver plates, some 
of them gilt. There are also parts where 
gold panels are attached. It was discovered 
in Germany by the late John Grace of 
Nenagh, Ireland, an officer in the Austrian 
service, about the year 1784. It was ob- 
tained by the late Dr. O’Conor from the 
family of Mr. John Grace and is now the 
property of the Earl of Ashburnham and 
deposited by him in the Royal Irish Aca- 
demy, Dublin Museum. The translation 
of the inscription on the reverse side reads: 
The blessing of God on every soul accord- 
ing to its merits, Pray for Druchadh, son of 
Brian for (the) King of Ireland and for Mace 
Raith, descendant of Dounchad, descen- 
dant of Laccan of the family of Cluain who 
made this, Pray for -nain, descendant 
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of Cat for whom it was made and for 
Andot —— laig. 

On the obverse: 

Pray for Philip - for the King of 
Ormond (by whom) this relequay was 
covered and for Aine for his wife, Dom- 
hnall O’Tolari arranged me. Pray for Gil- 
jarnadan descendant of Macan, the succes- 
sor by whom this was covered. 

The Shrine of Saint Manchan, “supposed 
to contain the relics of Saint Manchan, Ab- 
bot of Leth, in King’s Co., Ireland, who died 
A. D. 664, and whose bones were en- 
shrined A. D. 1166, is formed of wood, and 
in form resembles the roof of a house or 
chapel, oblong in plan; the sides meet in a 
ridge, and the ends are gables. It measures 
24 inches long by 15 inches broad, and 19 
inches high. On each side is a cross 17 
inches by 16 inches, composed of five bosses 
or hemispheres elaborately ornamented, and 
united by arms, each of which contains 
four plates of enamel; the ground of the 
enamels is yellow, and a pattern is formed 
on each side by lines of red. The patterns 
are chiefly composed of straight lines, and 
several of them bear much resemblance to 
Chinese or ancient Mexican decoration. In 
texture and color these enamels closely 
resemble those which ornament the fine 
bronze armlets in the British Museum, 
found at Castle Drummond in Perthshire. 
Above and below the crosses were figures of 
men, about 6 inches in length. Originally 
it would seem there were nearly fifty of 
those figures, but now only ten remain. 
These present many remarkable peculiar- 
ities in dress, arrangement of the hair, etc. 
One carries a small axe, two a short hooked 
stick, and one a book. Below these figures, 
and in the corresponding position at the ends 
of the shrine, are rows of enamels of the 
same character as those that decorate the 
crosses, and strips of bronze elaborately 
pierced and engraved are placed at each 
angle; the ends are covered by triangular 
plates, ornamented in the same style. 

“The ornamentation of these plates and 
strips, as well as of the hemispheres of the 
crosses, is formed by interlaced figures of 
animals, sometimes quadruped, sometimes 
biped, but never winged. The metalwork 
throughout was richly gilt. The whole 
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rests upon four bronze feet, and rings are 
fixed at the corners through which poles 
might be passed for the purpose of carrying 
the shrine in procession.” 

his shrine is preserved in the Chapel of 
Boher, Lemanaghan, King’s Co., Ireland. 

A Processional Cross made of brass and 
gilt soldered together was found in 1871 near 
Ballylongford, Co. Kerry. The translation 
of the inscription reads: Cornelius, son of 
John O’Connor, chief of his sept, and Juli- 
(a)na, daughter of the Knight, caused me 
to be made by the hand of W(i)lliam (the 
son) of Cornel(i)us. June IV., MCCCC- 
LXXIX. “Of the maker of the cross, 
William, son of Cornelius, unfortunately 
nothing is known. Some animals and a 
piece of simple plait or knot-work are in- 
serted in the inscriptions.” This cross is 
now in the Royal Irish Academy Exhibit in 
the National Museum. 

The Burgho Chalice was found by a 
laborer near Tullamore, King’s Co. This 
silver-gilt chalice was sold at Christy’s for 
the sum of $1,000 to the late Sir Samuel 
Montague. It has since been on view in the 
Dublin Museum. The inscription on the 
chalice, translated reads: Thomas de 
Burgho and Grace O’ Malley caused me to 
be made in the year 1494. It is interest- 
ing as an example, perhaps the only one, of 
a dated Irish chalice. 

The situla cup was found in the year 1877 
in a bog on the lands of Cavancarragh, Co. 
Fermanagh, and is now in the possession of 
the man who found it. It is called by the 
old people in the north of Ireland “Boown 
Og,” and is supposed to be fifteenth cen- 
tury work. 

The standish box is made of brass, finely 
engraved with the arms of the ‘Goldsmith 
Company and is now in the possession of 
that company in Dublin. It was presented 
to the Court of Goldsmiths in the year 
1700. 

We now branch off to the mace of the 
Irish House of Commons, which is silver- 
gilt and made by John Swift of London in 
the year 1766. This handsome historic 
mace was, in 1801, when the Parliament of 
Ireland was united to that of Great Britain, 
retained by the Rt. Hon. John Foster, last 

1 Early Christian Art in Ireland, Stokes. 
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speaker of the Irish House of Commons, and 
is now in the possession of his descendants. 

The Hunterston Brooch was found in the 
autumn of 1830 on the estate of Robert 
Hunter of Hunterston, West Kilbride, Ayr- 
shire, Scotland. It is of silver with fine 
gold panels let in the spaces, and is supposed 
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to belong to the eighth or ninth century. It 
is in a remarkable state of preservation 
in the National Museum of Edinburgh. 
The Runic inscription on the back trans- 
lated reads: This brooch belongs to 
Olfriti. 

J. H. B. 


NOTES 


ORPORATION MEETING. — 

The regular meeting of the Fel- 

lows of the Museum was held in 

the Board Room on Monday, 

February 1oth, at half past four o'clock, the 

First Vice President, Joseph H. Choate, 
being in the Chair. 

The Secretary read an account of the 
activities of the Trustees for the year end- 
ing December 31, 1911; a report from the 
Treasurer was received, and there were 
addresses made by the Chairman of the 
Finance Committee, Edward D. Adams, 
and the Director. After the formal meet- 
ing, tea was served by a committee of 
ladies, Mrs. J. Pierpont Morgan, Mrs. 
Robert W. de Forest, and Mrs. Edward 
Robinson. 

MEETING OF THE TRUSTEES.— At their 
regular meeting, held February 1oth, the 
Trustees elected three outgoing members 
of the Board in the class of 1912 to suc- 
ceed themselves as the class of 1919. These 
were Messrs. Joseph H. Choate, Howard 
Mansfield, and George Blumenthal. 

The following officers and committees 
were re-elected: 

President J. Pierpont MorGan 
First Vice President JosepnH H. CHoate 
Second Vice President ( Rosert W. pe Forest 
and Secretary | 
Treasurer 
EXECUTIVE COMMITTEE 
WittiaM L. ANDREWS 
Joun L. CADWALADER 
Danie. C. FRENCH 
Henry WALTERS 
Wittiam C. Ossorn 
Epwarp D. ApAmMs 
Joun W. ALEXANDER 
GeorGE BLUMENTHA, 


HowarD MANSFIELD 


EX-OFFICIO 
]. Prerpont Morcan 
Josepn H. CHoate 
Rosert W. pve Forest 
HowarpD MANSFIELD 
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FINANCE COMMITTEE 


Henry Cray Frick 
THE TREASURER 
(EX-OFFICIO) 


Epwarp D. Abams 
Georce F. BAKER 


AUDITING COMMITTEE 


HEARN 
J. P. Morcan, Jr. 


Georce A 
Harris C. FAHNESTOCK 


The sub-committees appointed by the 
President were announced at this time. 
One of these, the Committee on Educa- 
tional Work, takes its place for the first 
time in the regular list. 


MEeEMBERSHIP.— At their recent meeting, 
the Board of Trustees elected to the mem- 
bership of the Museum the following per- 
sons: Joseph Pulitzer, as a Benefactor, 
in recognition of his recent legacy of 
$500,000; as Honorary Fellows for Life, 
Auguste Rodin, both in recognition of his 
gifts and as an expression of the esteem in 
which he is held, and Hon. A. T. Clear- 
water, for his numerous gifts and loans; 
and as Fellows in Perpetuity, Helen 
Miller Gould, in recognition of the benefit 
received through her valuable gift of the 
Murch Collection, and Johnston de Forest, 
a grandson of the first President of the 
Museum, John Taylor Johnston. 


RENAISSANCE Portrait Heap.— Mr. 
Grenville Lindall Winthrop has lent to the 
Museum an important bronze bust of the 
Italian Renaissance period. This portrait 
head, on exhibition in Wing F., is consider- 
ably larger than life-size and probably rep- 
resents Marcus Aurelius. Imitations of 
classical works were not uncommon in the 
Renaissance, particularly in its later de- 
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velopment. At the same time, a striking 
resemblance to the few known portraits of 
Alessandro de’ Medici, who for a short time 
reigned as Duke of Florence, causes one to 
venture at present only a tentative identi- 
fication of this fine sixteenth century bronze, 
probably of the Venetian school, but pos- 
sibly Florentine. J. B. 


ARRANGEMENT OF THE COLLECTIONS. 
The following examples of Italian Renais- 
sance sculpture have been placed on exhib- 
ition in Wing F at the south end of the large 
hall: 

Altar relief, dated 1408, by Gerardo di 
Mainardo. (At right of the main entrance.) 

Portrait bust by Alessandro Vittoria. 
(At entrance of Gallery 6.) 

Portrait relief by Pietro Lombardo. (On 
screen.) 

Visitation Group, Florentine, about 1500. 
(On screen.) 

Nativity, from a predella, della Robbia 
workshop. (On screen.) 

Six small tapestries, given by Mr. J. Pier- 
pont Morgan and recently shown in the 
Accessions Room, have been placed in 
Gallery 6, Wing F. These tapestries, rep- 
resenting scenes from the Life of Christ, 
are of Alsatian manufacture, dating from 
the last years of the sixteenth century. 

A large cabinet, the gift of Messrs. Du- 
veen Brothers in 1910, has been placed on 
exhibition in Wing F, Gallery 8. The cab- 
inet is German, about 1700, and is said to 
have come from Dantzic. It is elaborately, 
if somewhat heavily, carved and paneled. 


AMERICAN SiL_ver. —A silver baptismal 
bason and four mugs have been allowed to 
remain in the Museum since the closing of 
the Special Exhibition of Early Silver on 
January 2, and they are now on view in the 
Gold Room. The bason is plain, with a 
spherical bowl, and has a wide rim given up 
to two lines of inscription in Low Dutch, of 
which the following is a translation: 

On the mere water (or external ordinance) 
hope of freedom from condemnation cannot 
rest. But on carefully considering the 
nature and uses of Baptism, Faith appre- 
hends that Christ, by His precious blood, 
cleanses us from the guilt and malady of 
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sin, and causes us to live unto God by His 
Spirit. S 

The mark: I. V, in a trefoil, is that of 
Jacobus Van der Spiegel, a Freeman of 
New York in 1702. This bason, lent by 
the South Reformed Church, New York, 
was made during the ministry of Henricus 
Selyns. It was he and his consistory who 
applied for the charter which was granted 
May 11, 1696, and which was the first 
church charter issued in the colony. 

Iwo of the mugs were made by John Has- 
tier, a Freeman of New Yorkin 1726. They 
are marked | H in a heart twice under- 
neath, and bear underneath this inscription 
(in script) S: Church: 1729. 

The other two mugs are stamped P. V. D. 
twice on the right of the handle near the 
top. The mark is that of Peter Van Dyck, 
who died in 1750. The inscription, (in 
script) on the under side of one, reads: 


Sought Hamptown Church: 
on the under side of the other: 


For the Church of Sought hamtun, 
6 Decemb’ 1739. 


All four of the mugs are lent by the First 
Presbyterian Church of Southampton, Long 
Island. They all have beaded rat-tails down 
the handles and three have been repaired by 
an oval plate of silver at the whistle end. 


J. H. B. 


THe Lisrary.— The additions to the 
Library during January, 1912, were ninety- 
one volumes, as follows: 
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The names of the donors are Mr. William 
L. Andrews, Mr. John H. Buck, Miss 
Emilie Cherbuliez, Messrs. Cottier & Com- 
pany, Mr. A. E. Gallatin, Mr. George A. 
Hearn, Messrs. M. Knoedler & Company, 
Mr. Oskar Munsterberg, Mr. P. F. Scho- 
field, Mr. John E. D. Trask, Mr. A. S. Ver- 
nay, and Messrs. F. M. & P. M. Zimmer- 
mann. 

Fifty-two photographs of Spanish paint- 
ings were presented by Miss Whiting. 

The attendance during the month was 
eight hundred and seventy-five. 
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LIBRARY CLASSIFICATIONS.— In response 
to many inquiries as to the system of clas- 
sifying the books and photographs, and the 
method of caring for the latter in the 
Library, the Museum announces that 
printed copies of the classification systems 
may now be procured. 

The Classification for Photographs, by 
Ethel A. Pennell, includes an Introduction 
describing methods of purchasing, acces- 
sioning, mounting, labeling, stacking, cata- 
loguing, and classifying; illustrations of the 
labels used and of the catalogue cards; 
photographs and measured drawings of the 
cases for stacking; with concise tables and 
complete index of the Classification. 

The Classification for Books, by Lucie E. 
Wallace, covers all branches of archaeology, 
the fine and industrial arts, as well as ref- 
erence books, and general works used in 
connection with these subjects, and a rela- 
tive index. 


[he size is 8vo. wrappers, 148 pages. 
Price $1.00. 
ADDITIONAL NOTE ON THE ASSYRIAN 


Sworp.— The early bronze sword, pre- 
sented to the Museum by its President, Mr. 
J. Pierpont Morgan, and described in the 
January number of the Museum Bulletin, 
has lately received the attention of sev- 
eral Assyriologists, who have commented 
on its value, both from historical and 
paleographical standpoints. The Museum 
is greatly indebted to Professors Prince, 
Frothingham, Clay, and Vanderburg, who 
have contributed a more modern rendering 
of the cuneiform inscription. It reads: 
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E-kal—Adad-Nir4ri Sar KiSSati apal Pu- 
di-ili Sar mat AS-Sur apal ilu Bél-nirari Sar 
mat AS-Sur-ma. 


(“The palace of Adad [or Raman] Nir4ri 
king of hosts, son of Pudi-ilu king of 
Assyria, son of Bél-Nirdri king of Assyria.’’) 
[Adad-Nirri | reigned circa 1325 B. C.] 

In the former notice Kelch Shergat should 
have read Kalch Shergat, Nardin should have 
read Mardin. The antelope which was then 
referred to as of decorative interest merely, 
is, according to Dr. Frothingham to whose 
interest we are indebted for the foregoing 
corrections, a “divine symbol set upon a 
standard (or an altar) such as one sees on the 
Babylonian boundary stones, where ani- 
mals connected with altars are emblems of 
various gods of the Pantheon. Here 
it is probably the emblem of the god Raman, 
which lies at the basis of the king’s name 
and whose protecting deity he was.” In 
confirmation of this note one recalls the use 
of similar symbols, e. g., gazelle, ox, rat, 
tiger, peacock, in the religion of India at 
the present time. One notes, also, that the 
antelope is apparently resting upon an 
altar, from the corners of which ornaments 
(tassels?) are hanging. In another matter, 
Mr. George S. Stone,whose knowledge of the 
arms of the Near East is frequently called 
upon by the Curator, has commented upon 
the close similarity of the handle of this 
Assyrian weapon to that of the modern 
Afghan sword, a similarity which, for a 
number of reasons, may not be due to con- 
vergence. 

B. D. 














COMPLETE LIST OF ACCESSIONS 


CLASS 


JANUARY 20 TO FEBRUARY 20, 
OBJEC! 
tSmall fragment from the Erech- 


ANTIQUITIES CLASSICAI 


(LERAMICS 


CLocks, WATCHES, ET( 


DRAWINGS 


FANS 


FURNITURE 


METALWORK. . 


AND WOODWORK . 


theion 


tT wo teapots, sugar-bowl, two cups 
and two saucers, blue and white 
jasper, by Wedgwood, English, 
late eighteenth century. 


TTeapot, creamer, three plates and 
two smaller plates, blue and 
white, Staffordshire, English, 
early nineteenth century 


tFragment of a_ bowl, Persian, 


Rhages, twelfth century 
tHalf-hour sand glass, French, 
eighteenth century. . 

Everitt 


TStudy in red chalk, by 


Shinn. 


tFigure for ceiling decoration, by 
Kenyon Cox. 


tPortrait of Kenyon Cox, by Will 
Rothenstein. 


TFan, French, eighteenth century.. 


TtCarved oak chair, English, Eliza- 
bethan period, early sixteenth 
century....... 


tT wo bronze libation vessels, Chi- 
nese, Ming dynasty (1368-1647) 


tSilver teaspoon, no marks; silver 
funeral spoon, maker, Hutton, 
Albany, N. Y., American, early 
nineteenth century. . 


Tt Recent Accessions Room (Floor 1, Room 6). 
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1912 


SOURCE 


Gift of Mr. Marcus 1 
nolds. 


Rey- 


Gift of Mr. Ferdinand Her- 
mann. 


Gift of Mrs. Abraham Lan- 
sing. 


Gift of Mr. H. K. Kevorkian. 


Gift of Mr. Samuel P. Avery 


Gift of Mr. A. E. Gallatin 


Gift of Mr. William Rothen- 
stein. 


Gift of Mr. Bur- 


roughs. 


Bryson 


Gift of Mrs. Edward Lucke- 
meyer. 


Purchase. 


Purchase 


Gift of Mrs. Abraham Lan- 
sing. 
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CLASS OBJECT SOURCE 

tPaper cutter, coat-of-arms of the 
Medici family and inscription, 
Italian, sixteenth century. . 


MeTALWORK—Continued 
Gift of Mr. Samuel P. Avery. 


*Iron strong-box, Dutch, seven- 


teenth century. Gift of Mr. Henry D. Norris 


*Iron fire-back, German, dated 


1673 Gift of Mr. George W. May- 


nard. 
tSilver and silver-gilt cup with 
pineapple bowl, German (Miil- 
hausen), seventeenth century... Gift of Mr. Winthrop G 
Connor. 


tMetal key, monogram “F. R.” 
German, late eighteenth cen- 
tury... ' 





Gift of Mr. Samuel P. Avery. 


PAINTINGS tFan mount, The Spanish Piazza, 
by Charles Conder. .. Purchase. 
*Saint Matthew and the Angel, 
attributed to Savoldo of Brescia, 
Italian, sixteenth century..... Purchase. 


(Floor Il, Room 30.) Crucifixion, with numerous figures, 
attributed to Spinello Aretino.... Purchase. 
tT welve copies in electrotype of 
antique Irish ornaments, from 
the fifth to the eighteenth cen- 


REPRODUCTIONS. 


Purchase 


tury 
SCULPTURE Alabaster bas-relief, Adoration 
(Floor |, Wing F.) of the Magi, English, fifteenth 
century. j ... Purchase. 


tBronze bas-relief, Samuel Gray 
Ward, by Augustus  Saint- 


Gaudens Gift of Mrs. Augustus Saint- 


Gaudens. 


tFour pieces of network, two pieces 
of embroidery, one of drawnwork, 
two of passementerie, Sicilian or 
Greek Islands, sixteenth to 
seventeenth century; two pieces 
of network, Italian, eighteenth 
century... .... 


TeXTILes. 


Purchase 


Tlowel, Cretan, probably eigh- 


POU COINS 6 Ss dc se cnw'ineen Gift of Mrs. Robert W. de 


Forest 


* Not yet placed on Exhibition. 
+t Recent Accessions Room (Floor 1, Room 6). 
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LIST OF LOANS 


JANUARY 20 TO FEBRUARY 20, 


CLASS 


ANTIQUITIES ASSYRIAN 


METAI.WORK. 


Floor Il, Room 32.) 


(} loor Il, Room 32.) 


(Floor I, Wing Fr.) 


PAINTINGS. ... 


(Floor Il, Room 33.) 
Floor II, Room 30.) 


ee 
(Floor I, Wing F.) 


OBJECT 


*Three alabaster reliefs from the 
palace of Ashur-nasir-pal at 


Nimroud, ninth century... 


Four silver communion cups, Amer- 
ican, 1729. . 


*Eleven pieces of silver, American, 
eighteenth and nineteenth cen- 
turies. 


Silver baptismal bason, Dutch, 
seventeenth century 


Silver cake basket, maker, William 
Plummer, London, 1762. . 


*Bronze vase, Chinese, Ming dy- 
nasty. . 


Madonna and Child, by Fra 
Angelico; Virgin Adoring Child 
with Saints, by Perugino; Por- 
trait of the Artist, by Macrino 
D’Alba; Adoration of the Magi, 
by Vivarini. 


Bronze portrait bust, Italian, six- 
teenth century... 


* Not yet placed on Exhibition. 


1912 


SOURCE 


Lent by Mr. J. Pierpont 


Morgan. 


Lent by the First Presby- 


terian Church of South- 
ampton, L. I. 


Lent by Hon. A. T. Clear- 


water. 


Lent by the South Reformed 


Dutch Church. 


Lent by Mrs. John du Fais. 


Lent by Mr. _ Alberto 


Moreno 


Lent by Mr. J. Pierpont 


Morgan. 


Lent by Mr. Grenville Lin- 


dall Winthrop. 





SPANISH PIAZZA 
BY CHARLES CONDER 
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MEMBERSHIP 
BENEFACTORS, who contribute or devise. $50,000 
FELLOWS IN PERPETUITY, who con- 

tribute. . . : 5,000 
FELLOWS FOR LIFE, who contribute. 1,000 


FELLOWSHIP MEMBERS, who pay an 
annual contribution of. 100 

SUSTAINING MEMBERS, who pay an 
annual contribution of. 

ANNUAL MEMBERS, who pay an annual 
contribution of...... ' 10 
Patviteces.—All classes of members are entitled 

to the following privileges: 

A ticket admitting the member and his family, and 
his non-resident friends, on Mondays and Fridays. 
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Ten complimentary tickets a year for distribution, 
each of which admits the bearer once, on either Mon- 
day or Friday. These tickets must bear the signature 
of the member. 

An invitation to any general reception given by the 
Trustees at the Museum to which all classes of mem- 
j 





bers are invit 

The Buntetin and a copy of the Annual Report. 

\ set, upon request at the Museum, of all handbooks 
published by the Museum for general distribution 

In addition to the privileges to which all classes of 
members are entitled, Sustaining and Fellowship mem- 
bers have, upon request, double the number of tickets 
to the Museum accorded to Annual Members; their 
families are included in the invitation to any general 
reception, and whenever their subscriptions in the 
aggregate amount to $1,000 they shall be entitled 
to be elected Fellows for Life, and to become mem- 
bers of the Corporation. For further particulars, 
see special leaflet. 


ADMISSION 


Hours or Orentnc.—- The Museum is open daily 
from 10 A.M. to 6 p.m. (Sunday from 1 p.m. to 6 P.M.) 
and on Saturday until 10 p.m. 

Pay Days.—On Monday and Friday from 10 a.m. 
to 5 p.m. an admission fee of 25 cents is charged to 
all except members and copyists. 

Cuttpren.—Children under seven years of age are 
not admitted unless accompanied by an adult. 
Members are admitted on pay days 
Persons 


PRivtLEGEs. 
on presentation of their membership tickets. 
holding members’ complimentary tickets are entitled 
to one free admittance on a pay day. 

Teachers of the public schools, indorsed by their 
Principals, receive from the Secretary, on application, 
tickets admitting them, with six pupils apiece, on pay 
days. Teachers in Art and other schools receive simi- 
lar tickets on application to the Assistant Secretary. 

Copyins.—Requests for permits to copy and to 
photograph in the Museum should be addressed to 
the Assistant Secretary. No permits are necessary 
for sketching and for the use of hand cameras. Per- 
mits are issued for all days except Saturday, Sunday, 
and legal holidays. For further information, see 
special leaflet. 

THE COLLECTIONS OF THE MUSEUM 

The Circular of Information gives an Index to the 
collections which will be found useful by those desir- 
ing to find a special class of objects. It can be se- 
cured at the entrances. 

EXPERT GUIDANCE 

Members, visitors, and teachers desiring to 
collections of the Museum under expert guidance, 
may secure the services of the member of the staif 
detailed for this purpose on application to the Secre- 
tary. An appointment should preferably be made. 

This service will be free to members and to teachers 
in the public schools, as well as to pupils under their 
guidance. To all others a charge of twenty-five cents 
per person will be made, with a minimum charge of 
ene dollar an hour. 


THE LIBRARY 


The Library, entered from Gallery 14, First Floor, 
containing upward of 20,000 volumes, chiefly on Art 
and Archzxology, is open daily, except Sundays, and 
is accessible to students and others. 


PUBLICATIONS 

The publications of the Museum, now in print, 
number twenty-three. These are for sale at the en- 
trances to the Museum, and at the head of the main 
staircase. For a list of them and their supply to 
Members, see special leafict. 

PHOTOGRAPHS ON SALE 

Photographic copies of all objects belonging to the 
Museum, made by the Museum photographer, are on 
sale at the Fifth Avenue entrance. Orders by mail, 
including application for photographs of objects not 
kept in stock, may be addressed to theAssistant Secre- 
tary. Photographs by Pach Bros., The Detroit Pub- 
lishing Co., The Elson Company, and Braun, Clément 
& Co., of Paris, are also on sale. See special leaflet. 


RESTAURANT 


A restaurant is located in the basement on the 
North side of the main building. Meals are served 
ala certs 10 a.M.to § p.m. and table dhote from 12 M. 
to 4 P.M. 


see the 





